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A TURNING
POINT

It took over a decade of
grassroots organization,
community sweat, meetings

with government officials, design,
and construction to open this
last remaining section of the
original High Line. This moment
is made possible by the public
that worked so hard for the
Spur’s preservation.
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James Corner Field Operations and Diller Scofidio + Renfro,
courtesy of the City of New York

HIGH LINE

By the early 1980s, no more
trains ran along the line and the
tracks fell into disuse.

In 2005, the City declared
that the first two sections of
the structure would be saved.
However, the fate of the High
Line at the Rail Yards and the
Spur remained undetermined.

Timothy Schenck

In 2012, thanks to the vision and
commitment of a dedicated
community of leaders, the City
acquired the Rail Yards section
of the High Line and announced
that this section of the structure
would officially be saved.

George B. Fuller Company
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Built in the 1930s, the Spur
extension connected with the
United States Postal Service
Morgan Processing and
Distribution Center, an avenue-
long behemoth of a building
that still stands on 30th Street
between 9th and 10th avenues.
This direct connection allowed
freight trains to carry mail

and packages to and from the
upper-floor loading docks of
the building.

The structure remained
threatened by demolition

until 1999, when Joshua David
and Robert Hammond began
lobbying to preserve and
transform the High Line under
their newly formed advocacy
group Friends of the High Line.

In 2008, Friends of the High
Line organized hundreds of
people wearing red “Save the
Spur” t-shirts to rally in favor of
preserving the Spur.

In 2014, the first phase of the
Rail Yards opens.

In 2019, the opening of the Spur,
the section once most in danger of

deconstruction.

SPUR



The Shed

GIVE THE
PEOPLE WHAT
THEY WANT

James Corner Field Operations
(Project Lead), Diller Scofidio +

Renfro, and Planting Designer Piet

Oudolf—the same design team
behind the first three sections
of the park—listened to what
visitors wanted when choosing
the features for the Spur. That
means: more space for public
programming, more restrooms,
more access points, more food,
more art, and more plants.

The flow of the space was designed to create
moments of interactions—both between
people and with the surroundings.

...... Ramp connection to
Hudson Yards

Elevator :
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Food

Design features of the Spur

Coach Passage

With cathedral-like 60 ft. tall ceilings, the
Coach Passage crosses through Coach'’s global
headquarters at 10 Hudson Yards.

Balconies

Planted balconies provide visitors unique views
of the sky, surrounding buildings, and other
sections of the High Line.

Threshold

Two large raised planters—the largest on the park—
emerge from the deck, creating a dramatic and lush
threshold into the Spur.

Seating steps

Stacked wooden seating steps provide critical
space for gathering more people at our public
programs and events, and for relaxing and
people watching, as well.

James Corner Field Operations and Diller Scofidio + Renfro,

courtesy of the City of New York

10TH AVENUE

High Line Plinth

Balcony

Seating steps -+----- il



WILD=INSPIRED “THE SPUR PLANTINGS WILL SHOW PEOPLE
GARDENS RAISING AWARENESS OF THE VALUE AND
GRACE OF NATIVE FLORA.”

(ﬁ 3 .”"I‘L — Piet Oudolf, Planting Designer
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Plants on the Spur
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strawberry bush
Euonymous americanus
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With its showy fruit, the strawberry bush splits
open when ripe to reveal bright red seeds, bringing
pops of color to the Spur in spring.
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creeping raspberry
Rubus calycinoides
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This creeping groundcover has soft, quilted, nearly-
evergreen leaves that turn deep red in autumn after

With a Northeastern

WOOdland palette aS d . white flowers and fruit in the spring.
inspiration, the Spur N S e
plantings comprise 8,500 haxt'a tongus farm

Asplenium scolopendrium

perennials, 69 trees and A drawing o
shrubs, three new species " et oo
for the park, and the
largest planting beds

on the High Line.

A rare, protected North American variety of hart’s
tongue fern unfolds its strappy fronds—believed to
resemble the medieval hunting deer’s tongue.

yellow lady’s slipper
Cypripedium parviflorum

Yellow lady’s slipper, a species of Northeast American
bog orchid, attracts native and wild bees, contributing
to the complex ecosystem of the park.

Grasses, perennials, and a mix The giant tilted planters in the

of popular clematis and wisteria threshold contain stalwarts like

vines hang from gardens along hackberry, sweetgum, and black

the Coach Passage. Flowering tupelo, alongside exuberant sweetgum

beds in the piazza include a hart's tongue fern, yellow lady’s Liquidambar styraciflua
mix of grasses and perennials slipper, and strawberry bush.

The sweetgum'’s glossy green star-shaped leaves turn
a brilliant blaze of color in fall. Suitably, its wood is
used for the interior of railroad cars and railroad ties.

punctuated by the theatrical
changing colors of dwarf
fothergilla shrubs.

Ken-ichi Ueda; University of Maryland Arboretum and Botanical Garden;
Philip Goddard; Per Verdonk; JLPC / Wikimedia Commons
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STANDING

TALL

The Plinth is the first space on
the High Line solely dedicated
to a rotating series of new,
monumental, contemporary art
commissions. Simone Leigh's
Brick House, a tribute to Black
female beauty, is the inaugural
artwork for the Plinth.

Brick House is a 16-foot-tall
bronze bust of a Black woman
that stares resolutely facing
down 10th Avenue. The work'’s
title refers to the term for a
strong Black woman who stands
with the strength, endurance,
and integrity of a house

made of bricks.

Brick House is the first
monumental work in Anatomy of
Architecture, Leigh’s continuing
series of sculptures that

combine architectural forms
like Batammaliba architecture
from Benin and Togo, the teleuk
of the Mousgoum people of
Cameroon and Chad, and the
restaurant Mammy'’s Cupboard
in Natchez, Mississippi.

Leigh's magnificent Black
female figure challenges visitors
to think more carefully about the
architecture around them, and
how it reflects customs, values,

priorities, and society as a whole.

“I THOUGHT: ‘WHAT BETTER PLACE TO PUT

A BLACK FEMALE FIGURE?' NOT IN DEFIANCE
OF THE SPACE, EXACTLY, BUT TO HAVE

A DIFFERENT IDEA OF BEAUTY THERE.”

— Simone Leigh, pictured right with her work in progress,

as quoted in the New York Times
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“THE SPUR IS AN
PORTANT REMINDER
NEW YORK CITY'S
JR: L HERITAGE.
EREI \STILL
BE DONE, THIS



The High Line thanks

its staff and volunteers

for their continued work,
and is grateful to a
dedicated group of private
and civic partners and

the leadership of the City
of New York and NYC
Parks for their ongoing
commitment.

The High Line was donated
to the City of New York
by CSX Transportation, Inc.

PUBLIC LEADERSHIP
City of New York

Bill de Blasio, Mayor

Alicia Glen, Deputy Mayor
for Housing and
Economic Development

Corey Johnson, Speaker,
New York City Council

Gale A. Brewer, Manhattan
Borough President

Mitchell J. Silver, FAICP, Hon.
ASLA, Commissioner,
NYC Parks

Michael R. Bloomberg,
Mayor, 2001 - 2013

Melissa Mark-Viverito,
Speaker, New York City
Council, 2014 - 2017

Christine C. Quinn, Speaker,
New York City Council,
2006 - 2013

Gifford Miller, Speaker,
New York City Council,
2002 - 2005

State of New York

Andrew M. Cuomo, Governor

Brad M. Hoylman, New York
State Senator

Richard N. Gottfried,
New York State Assembly
Member

Deborah J. Glick, New York
State Assembly Member

United States Congress

Charles E. Schumer, United
States Senator

Kirsten E. Gillibrand, United
States Senator

Jerrold L. Nadler, United
States Representative
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Joshua David,
Co-Founder

Robert Hammond,
Co-Founder

Board of Directors

Mario J. Palumbo, Jr., Chair
Susan Viniar, Vice Chair
Catie Marron, Chair,
2013 - 2018
John H. Alschuler, Chair,
2009 - 2013
Philip E. Aarons, Founding
Chair, 1999 - 2009

Philip E. Aarons

Jennifer Allan Soros

John H. Alschuler

John Blondel

Amanda M. Burden

Ursula M. Burns

Sharon Davis

Kristen M. Dickey

Lisa Maria Falcone

Ellen M. Fitzsimmons

Alexandre von Furstenberg

Robert Hammond,
Executive Director

Gary Handel

Jeffrey Harris

Hermine Riegerl Heller

Karen Herskovitz

J. Tomilson Hill

Sandra Jackson-Dumont

Wendy Keys

Jane Lauder

Heather McDowell Levin

Catie Marron

Gifford Miller

Sarah Min

Ackneil M. Muldrow, Il

Donald R. Mullen, Jr.

Michael Phillips

Steven Rubenstein

Delores Rubin

Mitchell J. Silver

Jason Stewart, Treasurer

Jon Stryker

Darren Walker

Joanne Wilson

Peter S. Wilson, Secretary

Bronson van Wyck

Ex-Officio Members

Alicia Glen, Deputy Mayor

for Housing and Economic

Development

Corey Johnson, Speaker,
New York City Council

Mitchell J. Silver, FAICP, Hon.

ASLA, Commissioner,
NYC Parks

Founding Board

James F. Capalino
Vishaan Chakrabarti
Christopher Collins
Joshua David
Barbaralee Diamonstein-
Spielvogel
Olivia W. Douglas
Philip Falcone
Elizabeth Gilmore
Robert Greenhood
Edward Norton
Michael O'Brien
Richard Socarides
Alan Stillman

Design

James Corner Field
Operations

Diller Scofidio + Renfro

Piet Oudolf

Buro Happold
'Observatoire International
Robert Silman Associates

SPECIAL THANKS
High Line Plinth Committee

Shelley Fox Aarons
Fairfax Dorn

Andrew Hall

Hermine Riegerl Heller
J. Tomilson Hill
Dorothy Lichtenstein
Donald R. Mullen, Jr.
Mario J. Palumbo, Jr.
Anonymous

Coach Passage is
named in honor of the
Coach Foundation

COACH FOUNDATION

Presenting Green Sponsor

1999 | 2009 | 2019

Twenty years ago we reimagined
a rail structure as a new public
space. Ten years ago we welcomed
our first visitors and became a
landmark of the city and a model
for infrastructure reuse across the
globe. This year we opf the Spur.
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thehighline.org/whatsnext
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